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W THOUT CLASSI FI CATI ON: HAZEL HAVKE

Introduction

Throughout the 1980s Hazel Hawke's voice struck a chord
in the public ear. Wat she represented and the manner of
her delivery was respected and accepted by bipartisan
audi ences. This has been sustained beyond her Lodge years
and by 1995 one broadcaster, Neil Mtchell, flippantly
though warnly, closed an interview with:

“You're a very popular person.
CGovernor General ."*

Wiy don't we nmke you

Wen Hazel Hawke entered the Lodge in 1983 she resisted
“an engineered view'? of the role. She clains to have had
few expectations and was open-minded about what woul d be
presented to her. Fromthe beginning she did recognise it
as a job, however, and |ooked toward where she felt she
coul d make a difference and by inplication where she felt
her attitudes and values could be nost relevant®.

I't was widely regarded that Hawke ermbraced a significantly
heavy workload. Throughout her years in the Lodge she
undertook some 60 Patronages‘. Her profile becane so
preval ent and so regarded, that she was asked regularly
by journalists and broadcasters as to her own political
aspi rations®.

Hawke' s speeches and writings reveal that she did not see
things as naturally polarised, or black or white. She
recogni sed that no one solution or answer was usually
sufficient. Understanding canme from probing and
progressive thinking. Cause, effect and panacea of social
ills and issues were all considered accunulatively. Yet
while this my have defined her approach to life and
learning it did not preclude her from being prepared to
speak out, to share opinion and to take a position in a
decl arative manner. She was ever nindful to not directly
address governnent policy, though she was prepared to
offer thoughts and ideas regarding certain natters of
social justice wth relation to wonen, | ndi genous
Australia, immigration, the environment and the broad
spectrum of the disadvantaged. Al of which were in some
way on the government agenda in the 1980s.

Much that she espoused was underlined by the principles
of a sense of fair nindedness and equival ence in society
and the inportance of having choice:

“Let us look forward to a future where there is real equal
opportunity for wonen, where women nmy realistically
choose —and | enphasise choose, not ‘feel obliged —to
participate together with nen in all walks of life,
contributing talents for the benefit of all Australian
society.”®

And, on another occasion:

“l have no doubts about our responsibility. The quality
of our whole society is enhanced if all its parts are
heal thy and viable, so we could even choose to |ook at it
in terms of self-interest that we work towards and

contribute to a better life for everyone.”’

John Curtin Prime Mnisterial Li Reco zel Hauke. Hazel Havke
dancing with Yeundemu woren, 1
activists anmongst her closest friends, neditates — and

eats brown rice. On sone subjects her views are nore
radi cal than those held by women half her age”*

Wth regard to any misconceptions about her ability versus
her will in the public role, Hazel herself made telling
remarks some five years later in 1987 in an interviewwth
ABC journalist Ceraldine Doogue.

Common to many assessments of Hazel by that time Doogue
began by commenting on Hazel's ‘growth’ in the job. She
responded, “I assiduously avoided being a public figure
but | didn't feel overawed."*

Her occasional frosty handling of the nedia was respected.
“She answers the first two questions but then asks if the
interview is about her or her husband. Her disdain shows
that timdity will not be tolerated”* Her stoicismin the
face of drug use within her own family and her choice to
confront it publicly through the nedia was widely praised.

“Although the pressure nust have been tremendous, Ms
Hazel Hawke made the disclosure wth dignity and
conposure, proving again, if proof were needed, that she
is one of the heroic survivors of our tinme."*

As the decade progressed she became what would now be
ternmed a nedia darling. Hawke was invited and accepted to
guest host the popular conmercial program The M dday
Show, guest host the Mchael Schul berger radio broadcast
in Melbourne and wite her own colum for the Sydney
Tel egraph newspaper. Media engagenents that would have
been unprecedented from residents of the Lodge.

However, the earliest and nost critical turning point in
how she grasped the job and how she was received in it
came with her fornidable presentation to the National
Press Club on the occasion of Australia Day 1984. It was
this occasion (another first for a wife of a Prine
Mnister) that made many take note and in which she set
the agenda for the issues that she was to address
repeatedly and unwaveringly during her termin the Lodge

“No society functions properly unless everyone is able to
live his or her life without constant fear, frustration
or trauma. "®

Fai r m ndedness had been fundanental in Hawke's upbringing
and, if it had needed re-energising, this would have
occurred during her tinme with the Brotherhood of St
Laurence followed by her formal studies in Wlfare.®
Furthernore, she was a product of her own life's
experiences as a wife and nother re-evaluating her worth
and existence against a backdrop of burgeoning feninism
in the 1970s. Al of this had hel ped hone Hazel's val ues
and opinions, which in turn hel ped her shape the position
of ‘Prime Mnisterial Wfe'.

The wonen's novenent had many guises in Australia in the
1970s. Though not a nenber Hazel Hawke wel comed the inpact
of the Wnen's Electoral Lobby* and the resources to be
found in self initiated 'sisterhoods or boilerhood as she
referred to them For nany in Australia the inpact of
comuni ty networks proved critical not only for wonen but

for varied groups trying to nobilise change or
recognition.

The parallel rise of political poster collectives in
Australia in the 1970s played a critical role in
illustrating the wvoices calling for change and

recognition. Posters provided a neans that helped to
ignite and shape conscience and ideals. Some emanated from
disaffected artists wanting to nmake visible their stand,
while clients for national canpaigns or conmunity
advertising conmissioned others. Hawke's inforned
interest in the humanist and social thenes of life, and
her willingness or desire to make these central to her
role in the Lodge neant that through her voice she can be
seen to have had sonething in common with the bold and
i npassi oned nessages and i magery enbl azoned on art posters
across the country.

In an exhibition tracing the history of poster art in
Australia Roger Butler wote:

“Artists (or art workers) active since the 1960s al so have
the belief that art has a social purpose..Through their
posters they seek to conmunicate know edge about
contenporary society and its structure, and to suggest
ways in which it nmight be inproved.”

And forner Collective Menber and researcher Julia Church
obser ved:

“Communi ty-based organisations have carried new ideas
across Australia, introducing concepts |ike disarmnent,
human rights, aboriginal land rights, feminism and gay
rights into the vernacul ar. Cooperative presses have acted
as a mout h-pi ece for these issues and they have been vital
to the development of Australian literature and art,
publishing the work of experimental witers and artists
when conmercial printers and publishing houses refused to
do so. The presses have chanpioned the right of people to
shape their world.” =

forward
equal

“Let wus | ook
there is real

W thout O assification

Wthout Cassification: Hazel Hawke provides graphic
convergences and divergences between enduring themes in
Hazel Hawke's presentations and the power and nessages of
poster art. The point where the two intersect is not
always in their content, though this is sometimes the
case. It is in the way that w th hindsight they each can
be understood to have offered a public maturing within the
Australian context of freedom of speech and particularly
on the position of wonen and Aboriginality.

The poster nediumand the sone times covert nature of its
production afforded the artists greater freedons in their
use of language, imagery and ideology. By their very
nature posters were designed and produced to startle. The
predominant use of fluorescent colour or the red, black
and yel |l ow derived fromthe Aboriginal flag, was conbined
with provocative and sonetines wtty annotations or
cartoon style i magery. The posters in this exhibition have
been selected in part for artistic inventiveness,
stridency of their comentary or for their relevance to
nmatters of public debate.

The rise of Hazel Hawke's
relationship with the media
When Hazel Hawke joined Bob Hawke on the dais upon the
election of the Australian Labor Party on the 5 March
1983, there had been only minor indication that she woul d
becone a nedi a savvy and influential advocate for critical
issues facing Australia in the ensuing decade. Previously,
it had been her shunning of the nedia that had been well
docunented, which on occasion, given the absence of her
public voice seemed to be confused with an inability to
have a public voice.

public voice and her

As Bob Hawke's profile strengthened during the tunultuous
years at the ACTU in the late 1970s, the decision as to
whether he would stand for the Federal Seat of WIlls was
anal ysed in the nmedi a. Hazel Hawke was repeatedly referred
to as intelligent and nedia-shy. She had herself witten
to the Melbourne Age in 1977 seeking respect for the
privacy of the famlies of politicians and public figures,
which in action, despite its plea does not suggest someone
shy of nedia.

It was not surprising that when Bob Hawke did decide to
run for the Federal Seat of WIls in 1979 and the press
‘leap frogged” himinto the Prinme Mnistership, the focus
on Hazel was how she woul d publicly handle this role. The
question was asked of Bob before it was asked of Hazel.

“Its clear that Hazel — how shall | put it? doesn't have
soci al pretensions. She derives her pleasures in very
normal sort of way. But if that position ever arose |'m
sure she’d discharge whatever responsibilities went with
it. And she’d do it in a very, very unostentatious way."*

At times journalists seemed benused in their specul ations:

“She wears earrings proclaining “No Dans” counts feninist

to a future where

opportunity for wonen, - ‘
where wonen may realistically choose —and e

| enphasi se choose, not ‘feel obliged —to -—
participate together with men in all wal ks o
of life, ~contributing talents for the \
benefit of all Australian society.”® -

A turning point: The National Press Club Address,

Australia Day 1984

Welfare

g at the
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seeing this as the key to the inprovement of one's
position of disadvantage. From this premse Hawke

frequently extrapolated to speeches on women, children,
Aborigines and nmigrants.

Wonen
In 1983 at the launch of a Seminar on Children's Wek
Hawke stat ed:

“You wll grow into added responsibility if your
conmi tment and self-esteem are in tact. Self esteemis
inportant ...there's nothing nore debilitating for children
than a nother who folds up or who becones a martyr in the
busi ness of nothering.”

In the Press Cdub Address she welconed the Sex
Discrimnation Bill of 1984 while suggesting that in the
longer term it would be preferable if such legislation
weren’t necessary.

“COf course there's been nuch progress since grandna’s day,
it seens to me though that real flexibility and choice
will only cone when the whole of society is confortable
with the attitudinal change which is necessary, and until
that occurs, sone battles are won and sone are |ost, but
the war continues.”?

I'n 1988 on the day after the fourth anniversary of the Sex
Discrimnation Act, Hawke in an interview with Jane
Singleton reiterated the sentiment of that day, “Can't
change attitudes with | egislation but can give thema kick
al ong"®

Hazel Hawke was never fearful of an opportunity to address
the status of wonmen. Although she was later to describe
it as ‘entering the lion's den' in 1985 she addressed in
Mel bourne the Colum Club on Wnen and Advertising. She
was present for the launch of Fair Exposure, the
Governnent publication fromthe newly formed Office of the
Status of Wonen and she spoke of wonen and enpl oynment at

the launch of From Margin to Mainstream Conference Speech.
Interestingly in this speech Hazel Hawke quoted Charlotte
Pekins Gl man who in 1923 had witten; “Wrk is human. It
is not fenminine, though wonen began it. It is not
mascul i ne though men have taken it. But because nen have
kept wonen out of it for so long it has shared in the
di sadvant age of excessive masculinity.”

Aboriginal Australia

On Aboriginal Australia Hazel Hawke was arguably at her
nost i npassi oned and unrel enting. She did not nince words
or beliefs with regard to the inpoverished status of nany
in Aboriginal society and the inpending conundrum of the
Bicentennial in Australia. In the Press Club Australia Day
speech:

“Today we celebrate the coming of non-aborigines to
Australia —invaders is | suppose the stringent word”?

Earlier she spoke at greater |ength:

“Its tragic to see the ranifications of the overlay of our
white law. This includes of course the way we have
legi slated one of the nost significant elenments in their
lives, the land in which they live away from their use.
And therefore threatened their material survival and their
spiritual ful filment”?

And,

“1 hope very nuch that by 1988 when we cel ebrate the 200th
anniversary of white occupancy of Australia, we relative
newconers will have devel oped a greater

understanding of the historical process which has
interfered with a viable, strong culture and therefore
have a nore sensitive and informed set of attitudes
instead of a knee jerk enptional reaction to a dilema in
the too hard basket."#
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UND GING HIST ORY-MAKING A TUST FUTURS

Earthworks Poster Collective reflected social concerns of
the time and their posters are often inscribed with
slogans such as “Earthworks for the Good of the Community
and Another  Social Reality by Earthworks Poster
Col I ective.”

Roger Butler further outlines the inperative and i medi acy
that often drove the production of posters underlining
their social and political intent describing the
frequently underground nature of the activity:

“Pasted up at night around Sydney, these posters hel ped
politicise a generation.”*

The poster collective pervasion was a product of a period
and nobi | i sed by social and political circunstance. By the
Bi-Cententary in 1988 Julie Ewington in an essay for the
significant Adelaide Festival exhibition Right Here,
Right Now Australia 1988 was able to evaluate the
importance of the activity of collectives and poster art
in the previous fifteen years:

“Works in this exhibition contribute to the increasingly
rich stocks of divergent inmgeries in contenporary
Australian life, using both ol der and nore recent cul tural
stocks in Australia, whether iconographic, enotional or
political. But there is a special history which brought
printmakers to their current degree of sophistication,
which, as it were, prepared them for the demands of this
Bi centennial year”. s

The scope and profile of poster art dinmnished as the
1980s progressed al though sone dedicated artists maintain
their preferred print mediumin their practice. Canpaigns
and artist driven messages are still abundant in the free
post cards found in cafes across the country and sonetines
on billboards. Ohers have claimed that a sublininal
artistic influence has occurred in graphic design, film
vi deos and books as previous poster artists take up roles
in art direction and production managenent.

Wth the benefit of hindsight it is possible to consider
poster art as quite a raw and coarse form of political
art, although this does not necessarily dilute its
ef fectiveness, purpose or artistic worth and what it may
have spurned. It is also possible to reflect that Hazel
Hawke's relationship with the nedia and her attitude to
her role was sinmilarly formative, beginning tentatively
and flourishing in a way that the Labor Party itself
realised it exceeded expectations or understanding. A
different benchmark was set.

Concl usi on

When asked in 1994 about what night be a successful life
or how would a successful life be measured Hawke clai med
that she ‘couldn’t make a statenent about that considering
it too conplex and then in her customary way scrolled
through apparent opposites— positives, sadness’'s,
difficulties, opportunities for growh. She clainmed the
worst thing is to be stuck’* Her sentinents that the nost
nodest shift can bring change was reiterated.

Ten years earlier after the delivery of her 1984 National
Press Cub address when asked whether she saw herself as

Initiative and the Poster Collectives in

Comuni ty
Australia

“Today we celebrate the com ng of
non- Aborigines to Australia —
suppose the

i nvaders is |
stringent word”

a fanmily woman or career wonan, she answered to
consi derabl e applause ‘1 don't classify nyself'.® This is
why one of the nost profound effects Hazel Hawke had as a
persona in the 1980s was that she led by exanple and
offered a seemingly successful nodel for wonen who had
previously felt alienated or denied by the wonmen's
novenent. She was not an extremist but a person of
substantial open views while nmanaging to nmaintain and
celebrate her status as a nother, wife, grandnother.

On a personal level it could be suggested that the role
in the Lodge cane to Hazel Hawke at an optimum time for
her to be able to enbrace it and bring to bear upon it an
energy and hitherto unrealised potential. There was a
coi nci dental synergy with the spirit of the tines. There
was a bearing of the soul of Australia itself as it came
to terms with a hollow celebration and a maturing of its
place on the world stage. Wilst being undeniably giving
in the role Hawke often acknow edged that she would not
be so keen were it forever.she welcomed it as a phase
only.

Mbst revealing is the extent that issues discussed and
which fuelled and were pictorialised by the poster makers
then, remain relevant today, though the dial ogue of today
is possibly nore controlled, cautious and classified for
and by the nedia. Wthout Cassification enables us to
reflect upon this and to revisit the inpact of Hazel Hawke
as a significant voice of the 1980s and as a
representative in the Lodge who refused to be ‘engineered
or classified. The extent of her inpact is yet to be
fully measured and perhaps can only be in the context of
consideration of many residents of the Lodge and
conparative tines in Australian history. Perhaps this is
i measurabl e, sonething that is inplausible to quantify.
Enpirically, there seems a pattern of individuals for
certain times and Hazel Hawke coincided with a time of
considerable social growth in Australia. Notably she was
cogni sant of this and up to it.

From al nost dianmetrically opposite points in the social
spectrum of Australia —Hazel Hawke in the Lodge and the
Poster Collectives dotted around the country in nakeshift
or recycled prenises — each nediated distinct rites of
passage in the freedom of speech and expansion of ideas
for a generation of Australians.

Mar gar et Mbore
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wor kshops in and across the states. The early established
Earthworks Collective of Sydney greatly influenced a
nunber of presses in Victoria and the Progressive Art
Movenent of South Australia has been linked to the
establishnent of Canberra’s Megal o and ACME Print through
the transfer of individuals. The collectives were not
confined only to major cities. Many regional centres such
as Wollongong and Warnanbool proved productive and
influential. In Fremantle Praxis seeded the Poster
Workshop and hosted several political poster exhibitions
some of which were on a touring circuit of alternative art
spaces. ®

Tangi bl e I nfluences

The Earthworks Collective becane increasingly nore
political and specific in their agendas —Aboriginal |and
rights, gay and leshian rights, the wonen's novenent,
anti-nuclear stance, the environment and unenploynent.

office is inappropriate due to varying lengths of terms and ot her
priorities. Patronages were causes or organisations for which Hazel
Havwke agreed to act as Patron, some of which she maintained after
leaving the Lodge
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